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110 Hom.toExiIe Poetmodernism md Black 1dng in South Afnca Ill

mipovenshnient of bluk wntinj, atid ot tin. oth a of cultuta ptivikje
and oppot tunny in the cast cn ii Ii t ssz i A hilt P ci si nung
can lx said to inn ‘fit by being ibl to dran on a s rootedn ‘ss ii the
variegated lite of tin. 1lI.lont). it is also largd) itilperviotis tbr the 111(1St
part to cultural aiiot ements inch have e’cercised great influence in
the development of white srituig. 1 his discrepancy is particularl
notice ible in the domain of tlieon.

My argument, then, relates Inst to the col nut status of black
w itiuf! in South A tic i In tin. second pan I dc. iiiith what appc irs to
me to be (yin ntirel scparatc iss ies Ihe I r fti’sc s tin arguniet
toat potirodci a st h ui and ii a tk.. .ts olshuots A acturdist
thout,ht, base s ‘r httl to otica ppositional black writers still d ‘eplv
preoccupied with nationalist igendas and questa us of Igenc). l’his is
an argument sshich has sometimes been oflemed bs a fks black ssriters
sufficiently versed in postniodernist thew to discuss it. On the face ofit.
this is i straightibrnard issue ofpolitical representation, using a fictional
mode Recent and not so recent cruiL isni of postniodernism, front
critics is diserse is (hi istophes Norris (What% Ii ,on,9. Aija Ah tiad
In II.coy and Chirles Aluen hat is I rung cm x ir sumed
to tt1id aane suppoit, l’owiewr hunted, tc bla’k Souti Ah’t.a tntacs
is ho, one imagine gould enthusi isnc’ally endor c Not ris s attack on
postnmoclerm’in as t nding to sponsor a ‘radicalism which

has nos paw.sI iner into a species of disguised apologetics fbr the
socio-pohincal status quo. a persuacion that ‘rc ilitv’ is coiistituted
through and thiouadi b the meanings. values ci disi curses di it
pasuid compc s a. so th.t ii Mhing ould ((tilt as cifcct
cointcr arguinci t, ma 1i Ic s a criticue of cxistiii, institutions )n
uI itint’1 a Ia,

M) in ongoing a ci vations about black South Africaiis’ iiidiff rence
or nnpromptu chsmnissal of postmodermsm is that it does not seem
to has e been accomplished with the necessary theoretical or critical
labour. tbr it is rarels a question of’ critics who have worked through

these thcoretical positions i d conic cut ii tile othti side consi it ‘ci
ofther hopeles n aJcu. t) 01 hstiknapin. Quilt the contnrv and ‘p
even the most disafftctcd clitics ofpostmadernasm tcnd to apt ( that it
is not a single monolithic practice. There are at least tuso distinguish able
modes of its operation. one clearly con.servanve and the other drawing
on wbat Norris describes as a ‘c ontinmng critical impulse the
enlightened or emancipatory interest. Finally, is there not a disguised
patenialisin in the suggestion Fs saint white South kfrican critics that
black writers dcl not ‘necd’ iosunodc niisan, or that it is not suit ibl”
lbr them

The other question I ‘yjish to discuss allis to ndigenc us

African language oi vet naculat literatures. ncvtr even inenuonc d in
most discussions of postniodermsm here I pause to ask whc tier
posmiodernisni has any contribution to nub. and if so. hat toini
both niodentisni and posunodernisni can take in promcinng the process
of modernisation and technical innovation. Ilie reasons for treating
this as a somewhat different issue from the tint, more technical than
merely political, is my conviction that sernacular hteiatures thmu,,h
their use of non-Isumpean languages are rooted in ot at iii itcd ,

oth,.r traditions, with diflertnt structures amid modes of c petation 1 ‘X
Vdakath doomed c’cpciinientations with Fu opt an proso l u tin

svntmg ofZulu poetry early this c cntury pros nit a cautionat) talc as I

shall demonstrate.

2
However, let me turn first to what I have referred to is the oloimial
status of black ‘nting in Souti Mica. I ii h to aiue ia its
Ibrmd insufficient ics its disapj. ci ti ° breadlme at ticisin id
d’p’cv4 :Ir.iii3 ut is will ii ci i ;icdil ct on Itt s hi I i

calkd petty realism I c t hull ct it I pa itu ‘ of local cc c 11

these n uvel unc cut I disfigurein of s Inch any critics a c liia..

ins self. ha’e sometimes coniplaintd. can be seen tI be a result i pan.
of a clauctropliciLsia related to this internal colonialism tioiil ss Inch. r
is hoped, a post apartheid condmon sill set it fret. I nime and .igain. iii



III Hom.toEd. Postmodernism md BlackWriting a South A ica 3

its gasps md stutt is. in its nightn ares • i I pnanoiutions of a past tO
Lit endlessly repeated. black ‘arinng shows clean) its relation to this
colonial history: the maimer. for e’cample. in which it discloses, at the
mOSt Ut) ‘CW( te I ilOtilCi ts Its tilt ninny i the sj mbok

If ill) itilys is coacect it tll L pm t- it alt thm bhc’k Siuth
kfitcan acts h. v. shins t to pam i ular husta 1 for PC s niodernisin.
Thus, although as another outgrowth ot postsmwturalist thought and
Llractice. posunodernism appears to has e taken some hold in South
African lit r uurc, it is movein ii s I ills ci t pied, nmnapd and
don it itcdb vih r c s,sul Ni kw t ctsstt t’ngttthc tot mote
t .t not it toli se he. I if it. In the It nstat I wish t aip c that
the reasons win black South Atii ins should know so little about these
contemporan cuttural movements ate eas enough to explain. Much
bh k writ p, it h s aiw m seem i to it ‘erat in at mutono It ins

‘cucaichit thib) (tmiTn/ mitIcrItict
s hit is astoti shut1. ii nut Is , hobi Mutlo c s a trc diii tic i to
the anthologs Pb wd Ian hsg El 9Sf) is i qualit) of an .almost tletiant
iiisouctmce. an impatient refusal to countenance any discussion of
ti c ry as ach besoud .1 5th c essk I cit nointatmn t sc rtio

‘Xii ci t IK haitI lcwc r s lit ni ny I k
w item tIl Sect 1 II., talc It Wilt m t ot t (015’ t 3 lIt in ‘itis
deliberate. neithet is tilt appearanct of jut ocenci a mattet Ipnidc ul or
willed ignoranct. I in tilt t1note. sc hat net Is to be ecplaniecl is the ‘ide
di ‘n’pa i v Lii tw ‘at cont ‘111)101 in th :c a intl Nick wrninv as such,
i sofit ii.tt f en m nun) its rat’) dw It ci s it

r, tatiP chesli cor tl d itset i bitt c oa btwect black
..nd “hate wi ttanz without bothennam to i.plam tilt matet ul conditions
wInch can at count ihr that bifurcation.’ Ihus. in what at first appears to
b an iii’. pit’ u h. Lily nu ed d5 set iptiotl cif’So ith Ati in liter, tam”,

it ‘ss I ci pit,int iamont ti’fl tSSt.C I al
c ant nq igdt eat cmiptni is il h’itchc b
the need to pros idc simu taneot’. ammc hi ring to culittial tdcntttits and
cotllttlunittes living out ‘diverse times’, Pet hey also advances the ulea
o’ a South kim it in writing prac ace whit h ‘lus never been am thing

othir thin ostmnodi r t (as a whole p ictic t a an in tatutit that
not always (technicall’s; iii the sa’nct. of its internal textual telations
postniodendsr’. There i’ an aponia here itt the proposition that parts
w hit h have n ithtnv in conuno 1 witi the ix stmodemm onu hcw bcp
to h rethi htt assconastht it mnhin hat aiilsttlto ilt •I
whok If nc thin1, he, di s fon it) atton Sc nt’s mon. v a ft t I
contirniation of the tnumphant rhetoric of postniodernist ilist ourst.
rathet than otfening i convincing antument about an eistimtg state at’
aff’atms Eseat t tore sxap ‘ct is I e asscmt w that South Aft ican 1111111

thc iltcc’ ci en mawtnalmttcs I ii km I c 1 mctt nd I j it I
yak t 1’.Almn II, it ms black wm tmg I ch iss obsaom 13 ii ma)
and occupies. in fact. a niinonty stattas.
Howeer putting aside for the moment the obfuscating lanazu.agc’.

or escu the qttesttoa £laow to read Misc S hmc’inea’ I ‘sh3 n vi, I
Sc ‘if an 4ft an tea a p st ol itt cxt.wha w ill

lien. s tin cnsoLatom of 1 cli m ting ;hi hm it’) tack

without being ‘postnaodennst’. Equ tl1. we itt left to wotiJea at
charac’terisation of black writing as having been ‘w ikened fiat of it
statc inflmctcd mutest ‘ whit I seems t 1 ippoatton th bl,amite lt alt;

blackw,tmc mnds’ac just itol 1 mtwht s asm th all sr
is tomced tc iorgct Ins I verp teal I ant t Pet ‘s ta

riddled with titans smul,am tgumvoc ftioams .ini c’ .tsit) is w ht (an, ti
univ to paper oser tissuies in his line 4)1 argument. I lie gtnc’ral tIlt us.
of Pecha.j% ‘Post—ap it theid N arratts’ ‘t’ to anmstn ogn s tilt II tU

amp cdupca blikssttit 1 its it mit itt I c

ist tied ictels as elI c to I ‘ma tr S At
writing

In that noss nctanititts and mtich tntl

,ste1

glob.il tre ittit mit it

‘thu i—world tnt’, I a Irk J nut’soml ngued th at ‘i popul. r i sn:m

res’th won’ t’e 1st arc at’ itt

but hc I Intl a us ‘ach 0 1

faction in Sn itli kt it i. its tec t ILlS ill ,lit 1)1 n vital’ is and ii’

to surprise the teader. is surely anmdctiul’ie: bitt iii. nnportamii 1.’ i’a
inift II ol’ the Li ickw aidni’ss it’ lila k itt ituti., to it tt.ttt tt’tei a
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isolation aid stirs etllance under the apartheid regime and some of
its disabilities to wounds inflicted 1w cultunl deprisation and social
neglect. In South Atiat the gap betwect buck sitting practice and
contemporary theor) is sunpl) too large to ignore. requiring attention
iii a concerted fisluon and m terms of rernedi II a non

(onventional wisdom has it that,until Bantu ed i.. afton was imposed
on an unwilling black population. niisclonar and pros incial schools
produced a ‘black elite’ largely divoiced from ti ‘social concerns of
a black proletariat Aimed with Man and (namsci, aid writing from
the comfortable chairs of’Wbites Only’ university departments, these
white cultural caitics hrse so netini’s minnig’l to pin Iuce i profile of
a ‘black elite’ w hit Ii is hardis reco.nisable to its supposed members.
But even if the charge of ‘elitism’ could be made to stick, it may be
useful to point out here that elsewhere ‘litistu hi sometimes been
coupled with ecpenmentahsm and avant gardisni that have mtahsed
literatures in Asia and South America; the absence by and large, of this
c’cpenmentahsni from black writing ii SouthA n i has other roots and
remains to be adequately explained.’I his cannot be done by critics who
see Mtutueeli Matshob i (all Mc Not a Alan (1979; is an example of
groundbicakmp innosation

One result of this kind of critical analysis has been to authorise a
dew of black writing as willfully mm çnwm and natuiall) resistant to
any attempts to bring it into fnmitfbl contact with other contempoiars’
movements in world literatures.This kind of analysis assigns a mode of
writing to a racial categon,c then uses this essentiahsni simultineously to
e’cplam andjustifs the limits ofblack realism. Such an approach os erlooks
the fact that black writers, apart from their isolation from the outside
world and, non i uportantly their isolation from the deselopment of’
writing elsess here on the African continent, until well into the seventies
hid no rcdds at ens to mstitLmtions of higher education where matters
cmcernin’ hten thery ucn ii its udnientary lot i’ens fbrn
caine under discussion,

If ssc tak h so alled I)nu.i writers is ‘pr’ eat. live of the
tic ci ‘an i, s ti m’how ft t lit I dan) u vi its

education.‘ hen I s tnt a sork at Dunn onh 4, ii I ion .1 is a c
product of’ a university education. Ls’k.ia Mphalilek was then studsim g
iii ins BA by ‘oirtspoi Ic t ‘ Nt cHess a sis writ is isit ant
outside South Africa han. produced ext clIent work vmthout tie L e nef t
of 1 university educ atictil I here is also the added qLieston. much iii

nccd t I thcoic tic dc aboratu n, ‘shed ci ci cc uld bc a’postni( d tin
without knowing it. In an ci em, when’ theon iounts ha so much
as seem to bc’ the cast with ‘ui rent artistic naoscmnc mit’, it tannot be
an accident that most wc tIcs hit tie ii icd mtc or t ‘niporu at th1 a
movements ire by white rather than black ss riters. Above alL ss hat the
black community must reject is the insulti igl patmonising mitu Ic f
some left wmg ci itics whc, in tneir eagerness to pm lea, text that itt
them a slice of black life of which tht are ignorant. . uenipr to iöist
upon us something like Modikwt lhkobas 17w Wamab Dan c P17
Giahain Pcek asks: ‘l)oes po t. ap. rtheid vrmtmng. thet, bifbma c
into a modernist or postmnodernist n4nu ss ntiumg on tlic ant hand
and a neo realist I. tie wntu u on the othei’ in) c’mphi d Ic 1
The question that Pechev is tot) eniharrassed even to pose is why this
bifurcation has taken place at all; instead, lie prefers ti’ treat South
African writing is ‘a iich p ilyphon) of (its) foimna and m des win I
has ‘tended to negotiate the hemghteuing iiuaitaiin of the sti uggie.

either, on the black side, to them itist’ “fighting” iii each mflc slot Ws cU
recent strules and in ‘battle h)nii s’; , on ih white side
violence have its effects in the formal dmslocati in of its text amid in its
visit) imaging ofa chaotic ap wal)pse’ Sirne wi an’ here iii the c anti i

ofliter try production and ci atise skills au I not, cit ept inc t pIn ica ly.
in a zone ofcombat. givemi a choice on the one sick’ of ‘atliai tic ston ‘‘
and on the other ii c ‘frnn’al Ii Ic cat c ii oft ‘its’ ml s ni liii mm
wi. know’ precisely winch tats an * ie stiles of that 1 ifumcatic i s ill
semi to s ield greater aesthetic reaarus: nbc. again to auapt ,Jdmi)dM Iii it)
the SouthAfricmsitu.ticn ‘itiiblac Son i iii t’ iii’
read only ‘toi the nhslinecs of mntom mnatiomi and a sot mal mmitae q thi.mt sa
cannot share’
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3
I wish to turn noss to the tw i other ssu I an d witl regard to
postinodernisni in South Africa at least in sO far as black is ritmg is
concerned I he first concerns the arcument oficI inide elsewhcrc
at,auist postniodc rnislil that it has thc ef ret of disein1 owering’ those
strtigglnig to dismantle nnpcriahst discourses: the s iess so powc’rtully
advancc d b Naiic lar sock fIve e ir b° ti a istmodernism
represents a dangerous approach for any inarinalised group to adopt.5
lioni the point of view of m my wonic n and mn o ‘iti s the we against
pcisrniodernisin is invariably presented is a c riticine ot an episremological
sceptic ism so extieme that it is seen as po]iticalh immohihsuig’ for it
has been argued liv nianv critics, Annamaria (arusi among othcrs, that
‘undecidabulitv, multiple and endless possibilities ofmeaniiig have no
place in tile context of real politu al urgc ins, where here is a need not
for endless seif—reliexiviti. bnt thr definite decisions to he made’:’ and
iii Kumkum Sangiri\ assertion about posttiiodc rnism that ‘thc writing
that emerges from this position, however critical it may be’ of colonial
discourses, irloomily disempowc rs the “nation” as an en ihling idea md
reloc ates tile impulses kit change as everywhere and nowhere’

In my own private discussions with black ivi iters and critics I
found them not only hostile to movements like postniodernism. also.
they seemed to lianisli from consideration any form of representation
hich departs even slightly from their fri outed paradigms, including

‘magic reahsni’. perhaps because of what Linda I lutcheon calls its
ch illcnges to the conventions of realism’ 1 or critics who consider
literari realism as sunplv exhausted and who tend to neat i/I realistic
representations is necessarily backward, c veil re ictionary not to have
heard cit postnioderiiisni sigilals a species of underdevelopment or

in iiiy study of Afric an htcratuie under the titlc’ IàsL iud Misk, a
hocik completed ni the I Is hetiirc the present spate cif posteolonial
the oric 5, ,md un,ishi nnedlr using ti iditional 00 5 of critic isni I macic
tlic observation concernitig the tic tion of Chtnua Achehe that in tlie
light cif dc histoi I [‘uropein c nigi anon cif }ic in cicieties, in the

light of the widespread assumption that Ati ican socic tic’s lcn etic ned
s’ ‘h it urtly 1w ni pl ilnsnpliical tho q I t. th’ fust g ic’r tu i ef
novc’lists ni post—nidepc idenc c Africa k’lt it to hc their i ‘spoitsibili 0

rc isse nihle, Ic-c onstiti e, and r’ pres ut a snnul,icruun of a P c>l( n-il
‘AfHca’ lo the question ‘- hat did Afrtc i look or fcc’l likc becn e tIn’
an iv il of buropc ins’ onc could smiplI pull out I/in’ ‘s I ill zij’ait
and 4i reuv cf ( id (19641 as an mcleqci ite teple

I keep iii ahcyance.cifc oure, the possible cibcctions to thc esseutialist
turn of such an irgument. c en the objca tloil to using Ac lie ic’s te s
the same way Yciruhia cocinogon\ i i \Volc’ Soy inka’s pli s his 501 ictnin
he en eniplovct.as ess nuai r ‘presc’nt itions of in African nns er ‘ It
must ,ilso he pckntecl out that Achc’be himself has tic icr authorisc’ci th it
kind of use for his texts In in cisc, Acli lie’s ic alist pr icedurc is itilci
tend to preclude the use of his tc’\ts tO an alL goi ical ri as about Atric,m
social thought as such: Achebe cciiifines hiunc’It rtgcirously ivitlull the
lgho frame I am also awam’e that, stt ictly spcakittg, the past as sin h ts ncit
is holly recuperable. hut where Africa has hec’n essentlalisc’cl as hut ipc
tither, Achehe’s texts have functioned righti as paridignis cif Attic, n
social thou gilt and organisitiOn.

In that chapter, ‘In Search of Afric in t\ioclc’rnism’. I tnakc tin
further point that in trying to ‘re—creatc” the past. surprisingly a simple
realism ‘usually suffices’, Benita Patty misrepresents my argunuent when
she portrays me as ‘cool’ on Atric an moclermsmn. clcscriliin n c as
‘censoring its linguistic ,uid tiarranvc mnd)vatlons’ 1’ What is in question
in all these arguments is the role 1if realist i in the ic lit-es ‘it ,ttc n I
the historical process: underpintntig Parry’s critical writind clii Socit i
Afi’ie,m literature is the notion thit ic’ahstn has run it coitrsc ,tìd
now politicall’ retardative, She is not alone in holding sit cli a vie a t i

coriseqtietice, in spite of its c’inam i iato c’sttir’ the to tion of ni itc
like’ Njabuho S Ndebeie or Alex La (mold is thought to be c’ssenti,ihla

backward looking. For exaniphe. for P irry, La (Itun,i s fiction us ni htti
inure than a ‘rec cling of stale umd pm pIe latuuac, o m’c eeoc ci u,n i vii

practices dud exhausted modes of address is hteh uciritiahisc il c
tic tion’s cx c ci ti ic matc nil ,ut I left se i cc i u it ton 4 stan e’ )i



Postmodernism and Blak Writing i South Afno 9
18 Home to Exile

h.

suspects that a c ertani ki id of n cc hanical, philosopim rhetoric is at
work herr’ i pm c rt of responsc \s hicli Ii is takc n over where a critical
sensibility should operatc, when i critic can dismiss 4 Wilk in the Night
as i recyc lini, of stair oi purple I inguage ()ite can cven sympathise
with Arun P Mukhet jcc 5 mrpatlen c is i h the 10 tinoder inst tendency
to Valorise antc’ ihst fiction

When i itic likc ( athc’rinc lie! e i id ii ida 1k tc I eon suggest that
nti ca ist i tint d ‘n iO r ihzes’ s ‘ii it W( ha I taks n to hr icai and thus
a am is igaii si ii ‘nip sm icc ci mao th i lusion st ti p se h re ilist
iepic sc ination I y Ins niti draw Ut” i ention c it proc c 55, 1 fcc!

like t hnt thcm th it, iftc r wh ic ,the i ict fetio iS of po ‘tniodc ruisni
sto Ii iving tha If t I cc at se of ou ii i c isinc f iii hi q is ith thc n
stylisti manoeu ies

My own qti tic I with ‘black Ic tlNt fi ti i iii houth Africa w s nc vc’r
prennsc ci on thc idea that realism as suc 1 was outm Id I; rathei that it
was itit onipetent ‘technically hi ittle to usc 1 1111) Apter s dcsc riptivc
phiasc thor t ‘colonial rc’ahstn’, in fact quite uncaunil my irgumc’nt
was c (lilt hr d in tei m nc till identic il is itli thosc i d h1 Aptc r m her
critscnni of I rc nc h ‘cr11011111 reahsni’ wh ‘n she suggests th it such fiction
is iii c cllnpc’titic) i is itli thc evicic’ntiirl c ums of thc photographic
im igc, and if onc c xtc’nd this argut rient to Scmth A nc a this suggests
nonicaill thai bi c k protc t fiction might even Ic s tici to s ‘rye as thc
tmdersi k of c oloi ial ieahsm:

( loii t t thu i nan ati x stratee Is ii( ii mc I hinc aP1 hritrlc

in thc r convc lOon ml st1 hi itions ( oniu p ip irt at ii e seams the1
res n I iii ir he c conmpc titivc’nc’5 vs tth thc pov er of thc in chantc aill
pio lu c d nn t c is en miss tppc ii h1 th tut c f th nturl is i

en it, 1 1 par of thc cxi Ic sior c f photor ipinc tout ist m, thu r iph1,
eonm od rci (list if cm I pot n gi a h1 i t or fc sits als md is ot Id
r xhmh in itsi i

Thc icony of i olitic tI lililid ci p otcst f rtioi it colltis,oit is ti

‘c onimerclalil rlistrihutc’d p( i flOf i aph1 is too i mc h II t tc hn n

httt Lng cverthc Ic 55 attacks oil cc Inn ettf ceurf c nut it i nc r ti

issues i usc ci by RaymondWill ants i his ss I ‘Whc nWis Modc m ni a m

in is Inch hr poses thc m1uestid ii is hr di U mnc t ‘nth cc ntt 1 / r list

is ch is n crss iril he1 mc tin i iocic tins p tIc tilts i s r i icc I

nitenc sting pomt that di ntc nstt c s n soim tc xt rIP nut tc en i m

eanil weritie Ii cci tury ic sits i and hr smild md inc dl i lot

tc xts of Inh rr’alistn by m os r list is c h is ( hail s I) ckc ns in I ( st i

F lauhei t sh his tl esc tc xts s abc adil c cmstltut i tis tic c c 0

rarhicr 1110 lid nts of, mon ins um 111 i thc argu nr nt t 1 r t ia I vs iti

rd iI to Iliac k htc’ritttrc its S Iii ii I iin ) c th t pa ts of lid i n

I urcp’mn s crld is ti it bli k isrm r thcic I tie nc 01111 nmttci t if 1 s

yr ry new tr ‘ii I cite nat tic lion 1 cit pc tR i lid d lint it pn n i

re ltsn Iltond 11cr t nh tc tI c r m n s mttsfm ti ii. tl y f 1 tli y
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English rhythm that he uses do not supp1 a p rfc ct medium, for Zulu
accents and stresses refuse to he bent into confo init with the beat
of the nius

A lively question, tlterebare, is in v hat form could vei nacular works eser
insert themselves into the various currents of postmodermst practice
which, after all, erupt from specitie disenchanrnicnts with various
projee ts of the Enlighteiiment, culminating in the now discarded or
largel\’ absorbed modernist experiments? As separate from the problem
of internal textual relations. itis ohs ious that certain forms of traditional
discourse would li,is c no problem of ahgninent with the split or
decentred I acanian subject, as the Nongqawuse episode would tend
to show; the art produced undc r possession is already ‘subjectless’ and
what passes bar the ‘subject of discourse is speaking from many places
at once. One way of reading the Nougqawusc episode, is indeed Bessie
Head’s :1 Question of Pon’cr, is by ret ourse to Shoshana Felman’s II itiuy
and ,‘t Iadiuss (1985) and Michel Foueault’s .bid,tca and Cii’ilinoion
(I 9(J7). iii which all normative alues and standards regarding the place
of madness ni society, indeed within the history of ‘‘estern philosophy
and the sovereignty of keason within it. are put m e1u”t1on. It is possible.
for example, to suggest a link between certain ‘mental disorders’ in these
texts with the movement of desire in the speaking subject. especially
in a struggle against the curtailment of this nioveme us by patriai’chal
donunation. In Mtutuieli Matshoha’s fictional vei non (in ( ‘all ,Jc \‘ot a
,tvlan), Nongqawuse is presented as a heroine instead of,i source of ci
under pressure of c olonial oppression as ,Jelf Peires has described the
episode in I 7it Dead Will d ise, Of interest to psychoanal tical thought
is Nongqawuse’s ‘narcissism , her specular selfndentification when she
peers into a pool of \vater and thinks she ciii hear voices of the ancestral
spirits speaking to her, ‘‘as claiming to have seen visions and to has e
heard voices of the ancestral spirits not perhaps Nougqaw use’s attempt
not ti,illv conscious to be sure to clear space for herself in which as a

woman. traditionalls torbidden to garth ipate ni political discourse, she
could then speak itli sonic authority and he listened to? \‘hat would i

posu i dernist dinin st cbs ut sc lo ss ith bat hlo;iipl a ft adit c n ss 1 i

disall )ws ss oin m ft i utt ‘‘itt in in lo ution lIt the present
meus If. cc itain postu out i u ii is mccci ci sablint it is ili it

that sonic form of postn 0 Ic nisiii an Ii is c potc’ntialls sul sc s

and chs omposnig etlects not onl ott tli liegc’niotin: disco irsc f
the imperial centre hut on those created Isv traditions to undvraii
hierarchical structures of age and pati’in’clm.
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